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Deborah A. Wong

Department of Music
 University of California, Riverside
Riverside, CA 92521-0325 
Office tel. (951) 827-3726
E-mail: deborah.wong@ucr.edu

	M.A., Ph.D., University of Michigan
	Ethnomusicology/Musicology, 1991

	B.A., University of Pennsylvania
	Anthropology and Music, magna cum laude, 1982


Research Interests

The music and performance of Asian America and Southeast Asia (particularly Thailand, and also Laos, Cambodia, and Java).  Broader interests include identity politics, performance studies, cultural studies, the mass media, popular culture, critical pedagogy, and music and ritual.

Employment

	2008-2011
	UC President’s Chair, University of California, Riverside

	2004-present
	Professor of Music, University of California, Riverside

	2002
	Visiting Associate Professor of Music, University of Chicago, fall quarter

	1999-2004
	Associate Professor of Music, University of California, Riverside

	1996-99
	Assistant Professor of Music, University of California, Riverside

	1994
	Visiting Assistant Professor of Music, Princeton University, fall semester

	1993-96
	Assistant Professor of Music, University of Pennsylvania

	1991-93
	Assistant Professor of Music, Pomona College

	
	


Books

	forthcoming
	The Fujimoto Diaries: A Nisei Account of the War Years, by George Fujimoto.  Edited and with an introduction by Deborah Wong.  University of Illinois Press.

	2004
	Speak It Louder: Asian Americans Making Music.  Routledge.
Honorable mention, Merriam Prize, annual award by the Society for Ethnomusicology for the best English-language monograph in ethnomusicology, 2005.
Reviewed in: Critical Studes in Improvisation/Études critiques en improvisation 2 (1) http://journal.lib.uoguelph.ca//index.php/csieci/article/view/167/214 (2006); The Drama Review 49 (4): 195-97 (2006); Notes 62 (2): 391-93 (2005).

	2001
	Sounding the Center: History and Aesthetics in Thai Buddhist Ritual.  University of Chicago Press.
Reviewed in: Yearbook for Traditional Music 33: 172-73 (2001), Music Educators Journal (2002), American Anthropologist 105 (1): 215-17 (2003), Asian Affairs (July 2003), Ethnomusicology 48 (2): 283-85 (2004), Asian Music 35 (1): 140-42 (2003/04).


Books in Progress

	Big Beats: Taiko in Southern California and Beyond.  


Other Publications

In Refereed Journals

	2008
	Roundtable, “VH1’s The White Rapper Show: Intrusions, Sightlines, and Authority,” organized and edited by Deborah Wong, with Kyra Gaunt, Cheryl L. Keyes, Timothy Mangin, Wayne Marshall, Joe Schloss.  Journal of Popular Music Studies 20 (1): 44-78.

	2007
	“Introduction: IASPM-U.S. and Diversity.”  Journal of Popular Music Studies 19 (1): 92-99.  Editor and organizer for the published proceedings from a plenary panel, with contributions from Kevin Fellzs, Boden Sandstrom, Melvin L. Butler, and Sheila Sumitra.

	2006
	“Ethnomusicology and Difference.”  Ethnomusicology 50 (2): 259-79.

	2006
	“Asian/American Improvisation in Chicago: Tatsu Aoki and the ‘New’ Japanese American Taiko.”  Critical Studies in Improvisation/Études Critiques en Improvisation, 1 (3) (April 2006), www.criticalimprov.com.  

	2002
	“Guest Editor’s Introduction.  A/A: African American-Asian American Cross-Identifications.”  Journal of Asian American Studies 5 (1): 5-11.

	2001
	“Finding an Asian American Audience: The Problem of Listening.” American Music 19 (4): 365-84, in “Special Issue on Asian American Music.”

	2000
	“Taiko and the Asian/American Body: Drums, Rising Sun, and the Question of Gender.”  The World of Music, special issue, “Local Musical Traditions in the Globalization Process,” 42 (3): 67-78.

	1999
	“Ethnomusicology and Critical Pedagogy as Cultural Work.”  College Music Symposium 38: 80-100.

	1998
	“Mon Music for Thai Deaths: Funerals and Social Status in Bangkok.” Asian Folklore Studies 57: 99-130.

	1994
	“I Want the Microphone: Mass Mediation and Agency in Asian American Popular Music.”  The Drama Review [T143], 38 (2): 152-67.

	1991
	“Threshold to the Sacred: The Overture in Thai and Javanese Ritual Performance.”  Co-authored with René T. A. Lysloff.  Ethnomusicology 35 (3): 315-48.

	1990
	“Thai Cassettes and Their Covers: Two Case Histories.”  Asian Music 21 (1): 78-104, Fall/Winter 1989-1990.  Reprinted in Asian Popular Culture, ed. John Lent, 43-59.  Boulder: Westview Press, 1995.


In Edited Collections

	In progress
	“Music + Education + Social Justice.”  For Walking the Talk: Engagements and Exclusions in Music, Education, and the Arts, ed. Elizabeth Gould.  To be submitted to Indiana University Press.

	Submitted to the editors
	“Taiko and Feminist Glamour: Cutting the Transnational Body.”  In Global Soundings: Music, Technology, and Politics on the Transnational Stage, ed. Timothy J. Cooley and Jon Cruz.  

	Submitted to the editors
	“An Ethnomusicology of Hope in a Time of Trauma.”  For Musical Islands: Exploring Connections between Music, Place and Research, edited by Elizabeth Mackinlay, Brydie-Leigh Bartleet and Katelyn Barney.  Book proposal accepted by Cambridge Scholars Press, January 28, 2008.  Article submitted to editors, April 19, 2008.  

	Forthcoming
	“Hip-hop Generations in Asian America: Jin’s ‘Learn Chinese’.”  In Art in the Lives of Immigrant Communities in the U.S., edited by Paul DiMaggio and Patricia Fernandez-Kelly.   Rutgers University Press.  I signed the contract on June 12, 2008.

	2008
	“Moving: From Performance to Performative Ethnography and Back Again.”  In Shadows in the Field: New Perspectives for Fieldwork in Ethnomusicology, edited by Gregory Barz and Timothy Cooley, revised 2nd edition, pp. 76-89.  Oxford University Press.

	2005
	“Taiko and the Asian/American Body: Drums, Rising Sun, and the Question of Gender.”  In Ethnomusicology: A Contemporary Reader, ed. Jennifer Post.  New York and London: Routledge.  (A republication of my 2001 article.)

	2005
	“Noisy Intersection: Ethnicity, Authenticity, and Ownership in Asian American Taiko.”  In Diasporas and Interculturalism in Asian Performing Arts: Translating Traditions, ed. Hae-kyung Um, 75-90.  RoutledgeCurzon.

	2003
	“Plugged in at Home: Vietnamese American Technoculture in Orange County.”  In Music and Technoculture, ed. René T.A. Lysloff and Leslie Gay, 125-52.  Hanover: Wesleyan University Press.

	2000
	“The Asian American Body in Performance.”  In Music and the Racial Imagination, ed. Philip V. Bohlman and Ronald Radano, 57-94.  Chicago and London: University of Chicago Press.

	2000
	“Ethnography, Ethnomusicology, and Post-White Theory.”  In Musicology and Sister Disciplines, ed. David Greer, 439-454.  Oxford University Press.

	2000
	“Listening to Local Practices: Performance and Identity Politics in Riverside, California.”  In Decomposition: Post-Disciplinary Performance, edited by Sue-Ellen Case, Susan Leigh Foster, and Philip Brett, 18-36.  Indiana University Press.

	1997
	“Just Being There: Making Asian American Space in the Recording Industry.” Musics of Multicultural America: A Study of Twelve Musical Communities, ed. Kip Lornell and Anne Rasmussen, 287-316.  New York: Schirmer.


Other Publications (encyclopedia entries, responses, etc.)

	2006
	Author and curator of Asian American Riverside.  Website focused on the history of Asian Americans in Riverside, California, based on archival and oral history research.  At www.aar.ucr.edu.  Supported by a grant from the California Council for the Humanities.

	2004
	“Listening: Ethnomusicology and Performance Studies,” in Bigaku-Bijutsushi-Ronshu (Journal of Aesthetics and Art History), Vol. 16, pp. 63-86, co-edited by Mitsuya Mori and Esuke Tsugami, published by the Graduate School of Literature, Seijo University, Tokyo, Japan.  (Non-refereed.)

	2002
	Entries for “Miya Masaoka” (402-3), and “Nobuko Miyamoto” (423-24) in Women and Music in America since 1900: An Encyclopedia, ed. Kristine H. Burns.  Westport, CT: Greenwood Press.

	1999
	“Ethnomusicology in Thailand: The Cultural Politics of Redefinition and Reclamation.”  Tongyang Ŭmak (Journal of the Asian Music Research Institute, Seoul National University), 21: 39-76.  (Non-refereed.)

	1999
	Entries for five Thai musicians (Uthit Naksawat, Luang Pradit Phairau, Cangwang Thua Phatayakosol, Prasit Thawon, and Montri Tramote) in The New Grove Dictionary of Music and Musicians, 2nd edition.

	1998
	“A Response to Charles Keil.”  Ethnomusicology 42 (2): 359-63.

	1998
	“The Role of the Mass Media and the Dissemination of Popular Music: Thailand.”  In Southeast Asia.  Vol. 4 of The Garland Encyclopedia of World Music, ed. Terry E. Miller and Sean Williams, pp. 95-101.  New York and London: Garland Publishing, Inc. 

	1991
	Guest editor, Balungan, special issue on the musics of mainland Southeast Asia.

	1991
	“Across Three Generations: A Solo Piece for the Thai Gong Circle.”  Balungan 5 (1): 2-14.


Reviews

In process.  Thai Classical Singing: Its History, Musical Characteristics and Transmission, by Dussadee Swangviboonpong.  Asian Music.  

2006  Wired for Sound: Engineering and Technologies in Sonic Cultures, ed. Paul D. Greene and Thomas Porcello.  Ethnomusicology 50 (3): 509-13.
2006  Staging Tourism: Bodies on Display from Waikiki to Seaworld, by Jane C. Desmond.  Pacific Studies 28 (1/2).
2004  Music and Gender, ed. Pirkko Moisala and Beverley Diamond.  Yearbook for Traditional Music.  Vol. 36, pp. 187-189.
2001  Cultural Compass: Ethnographic Explorations of Asian America, ed. Martin F. Manalansan IV.  Journal of Asian American Studies, 4 (2): 179-82.

2001  Seize the Dance! BaAka Musical Life and the Ethnography of Performance, by Michelle Kisliuk. Women and Music: A Journal of Gender and Culture 5: 154-59.

2001  Millennium review, “Texts and Educational Resources: Pedagogy as Canon Formation,” covering Nettl et al., Excursions in World Music (1992), Kaemmer, Music in Human Life (1993), Titon et al., Worlds of Music, 3rd ed. (1996), Schuursma, Ethnomusicology Research, An Annotated Bibliography (1991), and Shelemay, ed., The Garland Library of Readings in Ethnomusicology (7 volumes, 1990).  Ethnomusicology 45 (3): 542-48.
2000  Songs of the Caged, Songs of the Free: Music and the Vietnamese Refugee Experience, by Adelaida Reyes.  The Ethnic Studies Review 23 (1, 2, 3): 158-60.

2000 Lanna Thai: Instrumental Music of Northwest Thailand (compact disc).  Yearbook for Traditional Music Vol. 32, p. 243.
2000 Thailand: Ceremonial and Court Music from Central Thailand (compact disc).  Yearbook for Traditional Music.  Vol. 32, p. 244-45.
1999  Great Leap’s 20th Anniversary Concert.  Review essay of an Asian American community art organization’s celebration, Journal of Asian American Studies 2 (1): 114-17.

1998  Shadows in the Field, ed. Gregory Barz and Timothy Cooley.  The World of Music 40 (2): 181-85.

1998  Running with the Devil: Power, Gender, and Madness in Heavy Metal Music, by Robert Walser.  Journal of the American Musicological Society, 51 (1): 18-28.

1995  The JVC Video Anthology of World Music and Dance, Vols. 1-15, Fuji Tomoaki, ed.  Ethnomusicology 39 (3): 529-38.

1994  Healing Sounds from the Malaysian Rainforest: Temiar Music and Medicine, by Marina Roseman.  American Ethnologist 21 (4): 994-5.

1993/1994  Dontri Thai prakop Siang/Thai Music in Sound, 2nd ed., by Panya Roongruang.  Asian Music 25 (1-2): 260-63.

1993/1994  Selected Reports in Ethnomusicology, Vol. IX: Text, Context, and Performance in Cambodia, Laos, and Vietnam, editor Amy Catlin.  Asian Music, 25 (1-2): 264-72.

1993  Silent Temples, Songful Hearts: Traditional Music of Cambodia, by Sam-Ang Sam and Patricia Shehan Campbell.  Notes, December 1993, pp. 533-35.

Liner Notes 

2006  Hide Yoshihashi and JASC Tsukasa Taiko.  New compositions by members of a Chicago taiko group.  Asian Improv Records.  
2006  Paper Son, Paper Songs.  Jon Jang.  Album of contemporary jazz commemorating the 100th anniversary of the San Francisco earthquake and its impact on local Chinese Americans.  Asian Improv Records.  
1999  Pachinko Dream Track 10.  Album of free improvisation by Glenn Horiuchi, Francis Wong, and Joseph Jarman.  Music and Arts CD 1040.

1998  The Usual Turmoil and Other Duets with George Lewis (trombone) and Miya Masaoka (koto).  Album of free improvisation.  Music and Arts CD 1023.

Fellowships, Honors, & Awards

	2008
	Fellow, Ethnomusicological Video for Instruction and Analysis (EVIA) Digital Archives Summer Institute.  2-week residency, June 15-28, 2008.

	2005-06
	NEH Fellow, National Humanities Center.  $40,000.

	2005
	University Honors Program Faculty Mentor of the Year, UCR.

	2005
	Women Who Make a Difference award, UCR Women’s Resource Center.  Annual award to “recognize exemplary women who serve as inspirational role models and leaders… and who set high standards in professional achievements and in service to the UCR campus community.”

	2004
	University Honors Program Professor of the Year, UCR.  Recognizes outstanding faculty who participate in the University Honors Program.

	2003
	Creative Residency at the Centrum Center for the Arts, Port Townsend, Washington.  September 1-23.

	2002
	University of California Humanities Research Institute, one-quarter residency (Spring), “Asian and Asian American Intercultural Performance and Transnationalism.”

	2001
	California Civil Liberties Public Education Program, California State Library.  Grant to complete From Riverside to Poston: A Nisei Account of the War Years.  $14,000.

	2001
	Woman of Achievement award, Black Voice Foundation.  Annual community award given to four women in Riverside, California who excel in their profession and who address issues of gender and race in their work.

	1999
	Fellow, Center for Ideas and Society, UCR.  One quarter residency (Fall).

	1999
	Grace Jeanmee Yoo Unity Award, “given to a student, faculty, or staff member who exemplifies and fosters the spirit of unity, cooperation, and family, demonstrating past or current work focused on bringing together the Asian and Pacific Islander campus community and bridging ethnic, language, generational, and socio-economic lines.”  Asian Pacific Student Programs, UCR.

	1999-2000
	Principal Investigator for UC Pacific Rim Research Grant.  $25,000.

	1998-99
	Project Director for “Rediscovering Asian American Riverside,” supported by a major grant from the California Council for the Humanities.  $10,000.

	1998-99
	Co-chair (with Alicia Arrizón) of a Faculty Focused Research Group, “Transculturation and Performance,” Center for Ideas and Society, University of California, Riverside.  $8,000.

	1998
	American Philosophical Society, for follow-up fieldwork in Bangkok.  $3,450.

	1997-98
	Faculty Research Incentive Grant, College of Humanities, Arts, and Social Sciences.  For interviews in San Francisco with Asian American musicians.  $500.

	1997-98
	Regents’ Faculty Fellowship.  Support for a graduate assistant to transcribe my interviews with Asian American musicians from tape onto diskette for use in my book manuscript, Crossing Over: Asian American Musics in Performance [earlier title].  $2,656.

	1997-98
	Co-chair (with René Lysloff) of a Faculty Focused Research Group, “Performing Transnationalisms: Reconfiguring Southeast Asian/American Studies,” Center for Ideas and Society, University of California, Riverside.  $4,000.

	1997
	College Faculty Access Grant, Center for Southeast Asian Studies, University of Wisconsin-Madison.  Two-week residency for research and writing, July.  $800.

	1996
	Research Foundation Fellowship, University of Pennsylvania.  One semester of academic leave (January to May).

	1994
	The Research Foundation, University of Pennsylvania, for fieldwork in Bangkok, Thailand.  $2,550.

	1994
	American Philosophical Society, for fieldwork in Bangkok, Thailand.  $3,450.

	1994
	Southeast Asia Council Small Grant from the Association for Asian Studies for fieldwork in Bangkok, Thailand.  $3,300.

	1991
	Post-doctoral Rockefeller Fellowship in Asian Studies, Center for Cultural Studies, Rice University.  (Did not accept.)

	1991
	Rackham Merit Fellowship, University of Michigan, for dissertation write-up.

	1989-90
	American Fellowship from the Association of American University Women, and a Rackham Pre-Doctoral Fellowship from the University of Michigan for dissertation write-up.

	1988-89
	Fieldwork in Bangkok, Thailand, supported by: an International Doctoral Research Fellowship from the Social Science Research Council and the American Council of Learned Societies; an Asian Cultural Council Fellowship; a Foreign Language and Area Studies Fellowship (Title VI); a University of Michigan Alumni Society Fellowship.

	1987-88
	Rackham Minority Merit Fellowship, the University of Michigan.

	1986-87
	Fulbright IIE Fellowship for research in Bangkok, Thailand.

	1985-86, 
1985 (Summer)
	Foreign Language and Area Studies Fellowship (Title VI) for Thai language study, University of Michigan.

	1983-85
	Mellon Fellowship in the Humanities for graduate study in ethnomusicology at the University of Michigan.




Professional Memberships & Activities

	Memberships:
	The Society for Ethnomusicology, the International Association for the Study of Popular Music, the Association for Asian Studies, the American Studies Association, and the Association for Asian American Studies.


	Activities with the Society for Ethnomusicology
	2009-2010
	Board of Directors, Past President.

	
	2007-09
	Board of Directors, President.

	
	2006-07
	Board of Directors, President Elect.

	
	2007
	Chair, Local Arrangements Committee, annual meeting of the SEM Southern California Chapter, held at UCR.

	
	2006
	Member, Merriam Prize Committee for best monograph in ethnomusicology.

	
	2005-07
	SEM Council member.  Elected position.

	
	2004-05
	By-Laws Committee, SEM Southern California Chapter.

	
	2003-04
	Member, Program Committee, annual meeting of the SEM Southern California Chapter.

	
	2000
	Member, Ki Mantle Hood Award Committee for best student paper presented at the annual meeting SEM Southern California Chapter.

	
	1999-2001, 2001-03, 
2003-05
	Board of Directors, Secretary.  Elected position (three consecutive terms).

	
	1996-99
	Founder and co-chair (with Elizabeth Tolbert) of the Committee on the Status of Women.

	
	1994-99
	Co-Editor of the SEM Newsletter with René T. A. Lysloff. 

	
	1994-96
	President, Mid-Atlantic Chapter.  Elected position.

	
	1993-94
	Program committee, Mid-Atlantic Chapter.

	
	1992-95
	SEM Council member.  Elected position.

	Activities with
the International Association for the Study of Popular Music, U.S. branch
	2005-07
	Member, Diversity Committee.

	
	2005
	Chair, Nominating Committee for the Board of Directors and Exective Committee.

	
	2000
	Chair, Book Award Committee.

	
	1998-99
	Program Committee, 1999 meeting, Murfreesboro, TN.

	2008-present
	Member, research team, Improvisation, Community, and Social Practice Project.  Guelph University.

	2004-05
	Member, Cultural Studies and Literary Studies Book Award Committee, Association for Asian American Studies.

	2003
	Program committee, Feminist Theory and Music VII, Bowling Green State University, July 17-20.

	2002-04
	Member, national selection panel, International Dissertation Research Fellowships, Social Science Research Council.

	2002-05
	Member, Southeast Asia Council, Association for Asian Studies.  Elected position.

	1997-98
	Chair, Cultural Studies and Literary Studies Book Award Committee, Association for Asian American Studies.

	1997
	Program committee, Feminist Theory and Music IV, University of Virginia, June 5-8.

	1996-98
	Member, College Music Society Advisory Committee on Ethnomusicology.  Chair, Victoria Levine; Bruno Nettl, Christopher Waterman, Kimasi Brown, members.

	1994-2000
	Board member, the Society for Asian Music.


Reviewing (Manuscripts and Grant Applications) 

	2008
	Dissertation Completion Fellowship of the Andrew W. Mellon Foundation/ACLS Early Career Fellowship Program (reviewed 12 proposals); Indiana University Press; Journal of Transnational American Studies; Asian Music.

	2007
	Dissertation Completion Fellowship of the Andrew W. Mellon Foundation/ACLS Early Career Fellowship Program (reviewed 12 proposals), SSRC IDRF Book Fellowship (10 applications), American Philosophical Society (12 grant proposals), Oxford University Press (2 different book manuscripts), Ethnomusicology (2 articles), Women and Music, American Anthropologist, Meridians: feminism, race, transnationalism, Asian Music; American Quarterly.

	2006
	Asian Music, Duke University Press, Journal of Popular Music Studies.

	2005
	Wesleyan University Press, Women and Music, American Anthropologist.

	2004
	Social Science Japan Journal, Asian Music.

	2003
	Journal of the American Musicological Society, Ethnomusicology, Asian Music, American Quarterly.

	2002
	Asian Music, The Journal of Musicological Research.

	2001-04
	Social Science Research Council/ACLS, International Dissertation Research Fellowships (IDRF), national selection committee.

	2001
	National Endowment for the Humanities (Collaborative Grants), the Social Science Research Council/ACLS (International Dissertation Field Research Fellowships), Oxford University Press, Arizona University Press.

	2000
	American Music, Journal of Asian American Studies, Hypatia: A Journal of Feminist Philosophy, the Wenner-Gren Foundation for Anthropological Research.

	1999
	Oxford University Press, Cultural Anthropology, Journal of Asian American Studies.

	1998
	Pendragon Press, American Music.

	1997
	American Music, Cultural Anthropology, the National Endowment for the Arts (Folk and Traditional Arts).

	1996
	Temple University Press, American Ethnologist, the National Geographic Society (Committee for Research and Exploration).

	1995
	Cultural Anthropology.

	1994
	American Ethnologist, American Musicological Society Publications Committee.

	1993
	Duke University Press, the International Institute for Traditional Music, the National Endowment for the Humanities (Postdoctoral Fellowships for College and University Teachers).

	1992
	The University of California Press, Ethnomusicology.


Consulting (Promotion Evaluations)

	2008
	Faculty of University of Hong Kong; Department of Musicology, University of Michigan.

	2007
	Department of Music, Columbia University; Musicology Division, School of Music, University of Illinois, Urbana-Champaign; College of Music, University of Colorado, Boulder; Department of Music, University of Maryland; School of Music, University of North Carolina, Greensboro; School of Social Sciences, Humanities and Arts, UC Merced.

	2006
	University of British Columbia, School of Music; Bowling Green State University, Department of Musicology/Composition/Theory;  Ohio State University, School of Music; University of Oklahoma, School of Music; University of Hong Kong, Department of Music; Emory University, Department of Music (2 letters); UCLA, Department of Ethnomusicology.

	2005
	Emory University, Department of Music; UCLA, Department of Ethnomusicology

	2004
	University of California, Santa Barbara, Department of Music; Emory University, Department of Music.

	2003
	Northwestern University, Department of Music; Southern Illinois University, Department of Music; University of Pittsburgh, Department of Music; University of Virginia, Department of Music; University of California, San Diego, Department of Music; University of Michigan, Program in American Studies.

	2002
	University of Michigan, Department of Music.

	2001
	University of California, San Diego, Department of Music; University of Virginia, Department of Music.

	2000
	Pomona College, Department of Music.

	1999
	University of Virginia, Department of Music; Wesleyan University, Department of Music.

	1998
	University of Michigan, Program in American Culture.


Back-cover Blurbs

	2007
	California Polyphony: Ethnic Voices, Musical Crossroads, by Mina Yang.

	2007
	Music in the Post 9/11 World, ed. by Jonathan Ritter and Martin Daughtry.

	2006
	Sensational Knowledge: Embodying Culture through Japanese Dance, by Tomie Hahn.

	2006
	Claiming Diaspora: Music, Transnationalism, and Cultural Politics in Asian/Chinese America, by Su Zheng.

	1999
	Songs of the Caged, Songs of the Free: Music and the Vietnamese Refugee Experience, by Adelaida Reyes.

	1997
	Global Pop, by Timothy D. Taylor.


Professional Consulting

	2009
	NEH advisor for the weekly, nationally distributed public radio program American Routes, for a special series of programs titled “Promised Land.”  Will offer suggestions for topics and artists, musical selections, script review, and other questions of ontent and context, particularly in regard to the impact of Asian cultures in American musical settings, and Americanization of music in Asia.

	2007
	Local consultant and site supervisor for a survey of cultural activities in Riverside.  Provided list of 30 community members for key interviews; helped to conduct key interviews; hired and oversaw survey teams that conducted door-to-door interviews in 500 households.  For the James Irvine Foundation.

	2005
	Curator for a listening station on Asian American music for the exhibit Big Drum: Taiko in the United States, Japanese American National Museum, July 2005.

	2005
	Academic consultant to Chieng-Chieh Yu (Department of World Arts and Cultures, UCLA) for her dance piece, “Deflected Intentions,” featuring Kenny Endo and focused on traditional martial arts performance (including Japanese taiko and Chinese ba gua zhang) as musical and movement disciplines that have taken on new, expanded, and ameliorated forms.




Postdoctoral Mentoring

	2007-09
	Christine Balance (Ph.D., New York University), in residence at UCR for two academic years, supported by a University of California President’s Postdoctoral Fellowship.  Project on Filipino/a American expressive cultures.

	2006-07
	Yu Jun CHOI (Ph.D., Dong-A University, South Korea), in residence at UCR for 12 months.  Project on musical hybridity and the mass media.

	2004
	Takako IWASAWA (Ph.D., Hiroshima University, Japan), in residence at UCR for 12 months to work on a writing project addressing the dance drama of southern Thailand.

	2004-05
	Eileen Hayes (Ph.D., University of Washington), in residence at UCR for an academic year, supported by a Ford Foundation Fellowship for Minorities, to work on a book addressing African American women’s music.


Courses Taught

	Undergraduate, lower division

	
	“Introduction to World Music.”

	
	“Popular Musics of the U.S.”

	
	“Introduction to the Study of Music” (team-taught).

	
	“Musics of Asian America.”

	
	“Music and Everyday Life.”  (University Honors Program seminar, UCR)

	
	“Taiko: History, Movement, Politics” (Freshman Discovery Seminar, UCR)

	Undergraduate, upper division

	
	“Music and Ritual.”

	
	“Music, Gender, and Sexuality in Cross-Cultural Perspective.”

	
	“Music Cultures of Africa.”

	
	“Music Cultures of Southeast Asia.”

	
	“Musics of Asian America.”

	
	“Southeast Asian Performance.”

	
	“Introduction to Ethnomusicology.”

	Graduate seminars

	
	“Proseminar in Ethnomusicology.”

	
	“Field Methods in Ethnomusicology.”

	
	“Music, Ethnography, and Writing: Issues in Theory and Representation.”

	
	“Performativity.”
“Intercultures.”


Scholarly Presentations 

	2008
	“Improvisation in American Taiko.”  Keynote address for the Guelph Jazz Festival Colloquium.  September 5, 2008.  Keynote presentation for the Chinese University of Hong Kong/National Taiwan University Music Forum, Glocalization, Music, and Modernity, January 2, 2009.

	2008
	“Looking (at Taiko, at Performance, at Alterity).”  University of Maryland, April 4, 2008.  Appalachian State University, April 8, 2008.

	2008
	“Music + Education + Social Justice.”  Wilma and Clifford Smith Visitor in Music and keynote speaker, conference on social justice and music education, University of Toronto.  January 22-27, 2008.

	2007
	“An Ethnomusicology of Hope in a Time of Trauma.”  Keynote address, Musicological Society of Australia (Queensland Chapter), annual conference, Brisbane, Queensland, November 22-25, 2007.

	2007
	“An Ethnomusicology of Hope.”  Invited speaker, Research Centre for the Study of Music, Media and Place, School of Music, Memorial University of Newfoundland St. John's, September 18, 2007.

	2007
	“Taiko and Japanese American Memory: Gender, Race, and Pain.”  Annual conference of the International Council for Traditional Music.  Vienna, Austria, July 4-11, 2007.

	2007
	“Pain and the Body Politic: Taiko Players Talk about Blisters and More.”  Colloquium presentation given at the Department of Dance, UCR, March 6, 2007; the Peabody Conservatory of Music, March 28, 2007; and Columbia University, Center for Ethnomusicology, March 29, 2007.  Presented as the Bruno and Wanda Nettl Distinguished Lecture, University of Illinois, Champaign-Urbana, September 21, 2007.  

	2006
	Invited panelist for the roundtable discussion “Improvisation, Transculturalism, and Social Change: Asian American Creative Music and the San Francisco Bay Area.”  With Michael Dessen, Jason Robinson, Donna Lee Kwon, John Carlos Perea, George Yoshida, and Mark Izu.  American Studies Association, October 13, 2006.

	2006
	Invited speaker for East Asian Music and Modernity, organised by Nanhua University and the National Centre For Traditional Arts, I-lan, Taiwan.  August 31-September 2, 2006.  

	2006
	“GenerAsians Learn Chinese: The Asian American Youth Generation and New Class Formations.”  Invited speaker for a two day symposium on the role of the arts in the lives of U.S. immigrant communities, sponsored by the Center for Arts and Cultural Policy Studies and the Center for Migration and Development, Princeton University, June 2, 2006.

	2006
	“The Disappearance of Folklore: A First World Perspective.”  Invited presenter at the conference ‘The Preservation and Promotion of Folksong in Contemporary Society (with an intention to Quan Ho folksong in Bac Ninh province, Vietnam)’, sponsored by the Ministry of Culture and Information, Vietnam and the Vietnam Institute of Culture and Information, held in Hanoi, March 29-31, 2006.

	2006
	“Moving: From Performance to Performative Ethnography and Back Again.”  Carolina Symposia in Music and Culture, Department of Music, University of North Carolina, Chapel Hill, January 20, 2006.  Also at the Department of Music, University of Virginia, April 21, 2006.

	2005
	Invited panelist for “The Story of SEM: Perspectives from Five Decades,” with Charlotte Frisbie, David Pruett, and Travis Jackson.  For the 50th anniversary meeting of SEM, Atlanta, Georgia, November 15-20, 2005.

	2005
	“Cruising the Pacific Rim: Driven to Thrill.”  One of four invited keynote speakers, Popular Music and Transnationalism Festival.  Program in Critical Studies/Experimental Practices, Department of Music, UC San Diego, October 21-23, 2005.

	2005
	Colloquium presentation, “Transnational Taiko: Encounter, Fantasy, and Festival in Asian American Drumming.”  Union College, May 2, 2005.

	2005
	Colloquium presentation, “Music and, Gender, and Ritual in Contemporary Thailand,” in the colloquium series Asian Rhythms: Traditional Music, Modern Manifestations.  Asian Studies Center, Michigan State University, March 21, 2005.

	2005
	“A Manifesto for Race, Performance, and Scholarship.” Keynote address for the conference Music and Performance in the Racial Imagination, NYU, March 4-5, 2005.  Also presented at the Department of Music and the Program in Asian American Studies, University of Illinois, Urbana-Champaign, October 15, 2005.

	2004
	Presenter, “Taiko and Bushido: Modern Samurai at the Drums,” for the panel Music, Race, and Culture: Cross-Cultural Perspectives, annual meeting of the Gesellschaft für Musikforschung (German Musicological Society), Weimar, Germany, September 16-20, 2004.

	2004
	Colloquium presentation, “Good Gigs, Bad Gigs: Taiko and Late Multiculturalism.”  Department of Music, Emory University.  April 15, 2004.

	2004
	“Taiko and Bushido: Modern Samurai at the Drums.”  Invited presentation for the conference Anthropology on Transborder, National Museum of Ethnology, Osaka, Japan.  March 18-20, 2004.

	2003
	Keynote address, “Listening: Ethnomusicology and Performance Studies,” for the conference The Representation of the World in Works of Art: Methodological Problems, Seijo University, Tokyo, November 22-24, 2003.

	2003
	“Pilgrimage and Nostalgia: Taiko at Manzanar,” for the panel A Memory of Semblance, for the 48th annual meeting of the Society for Ethnomusicology, Miami, Florida, October 1-5, 2003.

	2003
	“The Beats Between: Taiko and Racist Representation,” for the panel Stage Directions: On Ethnographies & Performance in Asian America, for the annual meeting of the Association for Asian American Studies, San Francisco, May 2003.

	2003
	Colloquium presentation, “The Asian American Word in Sound, in Rhythm, in Movement, in Anger.”  Department of Musicology, UCLA.  April 15, 2003.

	2003
	Invited presentation for the conference Hip Hop across Asia & America, “The Asian American Word in Sound, in Rhythm, in Movement.”  Duke University, February 16, 2003.  Also presented in the colloquium series at the Center for the Study of Race and Ethnicity, University of California, San Diego, March 12.

	2002
	“Taiko and Feminist Glamour: A Transnational Imaginary.”  16th Annual Association for Theatre in Higher Education (ATHE) Conference, San Diego, CA, July 25-28, 2002.  Also presented at the University of Chicago, Department of Music colloquium series, October 18, 2002 and at the University of California, Santa Barbara, Department of Music, January 31, 2003.

	2002
	“The View from the Trenches: Ethnomusicologists Talk.” Presentor for the panel What is Ethnomusicology Doing in Music Departments?, for the 47th annual meeting of the Society for Ethnomusicology, Estes Park Center, Colorado, October 23-27, 2002.

	2002
	“Anger, Erotics, and the Transnational in Asian American Taiko: Toward a Performative Ethnography.”  Colloquium presentation, Department of Music, University of Wisconsin, Madison, February 1.  Also at the University of Chicago, Department of Music, October 11, 2002; the University of Pittsburgh, Department of Music, November 15, 2002.

	2002
	“Of Apsaras and Lintels: Movement, Memory, Song.”  Colloquium presentation, Center for Southeast Asian Studies, University of Wisconsin, Madison, February 1.

	2001
	“Of Apsaras and Lintels: Movement, Memory, Song.”  Invited presentation for the conference, “Mural As Mirror,” Center for Southeast Asian Studies, University of Michigan, November 17.

	2001
	“Jazz Incarcerated: Asian American Memory, Redress, and (Re)Constitution.”  Invited presentation for the panel “Expanding the Canon: Musical Symbolism Across Cultures,” Committee on Diversity, Society for Music Theory in Philadelphia, November 8-11.

	2001
	“Noisy Intersection: Ethnicity, Authenticity, and Ownership in Asian American Taiko.”  Colloquium presentation, Department of Music, University of Virginia.  October 18, 2001.

	2001
	Organizer for the double panel “Pleasure and Performance,” for the 6th bi-annual Feminist Theory and Music Conference, July 5-8, 2001, Boise State University, Idaho.  Presented a paper, “Anger and Erotics in Taiko,” as a panel participant.

	2001
	“Taiko in Asian America,” for the panel “Orientalities: Representing National and Intra-national Identities through Art and Music,” presented at the 7th Performance Studies Conference, March 29-April 1, 2001 in Mainz, Germany.

	2001
	Invited panelist, “Globalization and Thai Music” (with Bruce Gaston, Phunphit Amatyakul, M.R.W. Chakrarop, and Daniel Ledingham, at the Conference on Thai Music, January 19-21, 2001, Mahidol University, Bangkok, Thailand.

	2000
	“Taiko and the Asian/American Body: Drums, Rising Sun, and the Question of Gender.”  Presented at “Audiences, Patrons and Performers in the Performing Arts of Asia,” August 23-27, 2000 at Leiden University, The Netherlands.

	1999
	Organizer and chair for the panel “Theorizing Asian American Musics: Identity, Negotiation, Multiplicity,” featuring Oliver Wang, Deborah Wong, Paul Yoon, and Su Zheng, with discussant Joseph S.C. Lam.  Annual meeting of the Society for Ethnomusicology, Austin, TX, November 18-21.  Also at the annual meeting of the Society for American Music, Charleston, SC, 1-5 March 2000.

	1999
	Invited presenter, workshop, “Integrating Arts, Interdisciplinary, Inter-ethnic, Intra-ethnic, and Comparative Approaches in the Teaching of Asian American Studies,” Teaching and Learning Asian American Studies in the 21st Century: Challenges and Possibilities, UCLA.  November 13.

	1999
	One of four invited speakers for the plenary panel, “A Thousand Flowers Blooming or a Tower of Babel: The Proliferation of Approaches to Popular Music Studies,” International Association for the Study of Popular Music, U.S. Chapter, Murfreesboro, TN, Sept. 30-Oct. 2.

	1999
	Invited speaker, 4th International Asian Music Conference (IAMC), The Asian Music Research Institute of Seoul National University (SNU), Seoul, Korea, October 6-9.

	1999
	“Ethnomusicology in Thailand: The Cultural Politics of Redefinition and Reclamation.”  International Council for Thai Studies, University of Amsterdam, July 1-4.

	1999
	“Finding an Asian American Audience: The Problem of Listening.”  Annual meeting of the Association for Asian American Studies, Philadelphia, Pennsylvania.  March 31-April 3.  Also presented at UC Berkeley, Department of Music colloquium series, April 30; annual meeting of the Society for Ethnomusicology, Austin, Texas, November 18-21.

	1998
	“From Aesthetics to Poetics to Politics: Finding China in Jon Jang’s Music.”  Aesthetics and Difference, Center for Ideas and Society, UCR, October 22-24.

	1998
	“Women in the Wai Khruu Ritual for Musicians and Dancers: The Body as a Site of Memory and Resistance.”  Colloquium series in the graduate program, Department of Anthropology, Thammasat University, Bangkok, Thailand.  September 7.

	1998
	“Mon Music for Thai Deaths,” Siam Society, Bangkok, Thailand, September 8th.

	1998
	Panelist for “Cultural Studies and Popular Culture” roundtable, Fifth Annual Southern California Regional Meeting of the Association for Asian American Studies, Communities, Contexts, and Conflicts.  University of California, Irvine.  April 4.

	1998
	“Theorizing Asian American Musics: Interventions, Questions,” Rutgers University, SUNY-Stony Brook, and Brown University.  Also “A Dialogue on Identity Politics and Music Scholarship,” with Timothy Taylor (Columbia), colloquium series, Department of Music, Rutgers University.  March 26th and April 2nd.

	1998
	“ImprovisAsians: Free Improvisation as Asian American Resistance.”  Colloquium series, Department of Ethnomusicology, UCLA, March 13.

	1998
	Featured panelist, Dialogues on Jazz & Justice: Asian American Music and the Redress Movement, Yerba Buena Center for the Arts, San Francisco.  February 14th.

	1997
	“Ethnomusicology and Post-White Theory,” presented for the panel, Music and Cultural Politics, International Musicology Society, London, August 14-20.

	1997
	“Feminist Pedagogy and Ethnomusicology,” presented for the panel Feminist Epistemologies, with Elizabeth Tolbert, Suzanne Cusick, and Ellen Koskoff, International Musicology Society, London, August 14-20.

	1997
	Keynote speaker and scholar-in-residence, “Global Processes, Local Lives: Comparative Approaches to Women’s and Area Studies,” Southwest Institute for Research on Women Summer Institute 1997, June 8-15.

	1997
	Respondent to the panel, In the Mix: Asian Pacific Americans and Hip Hop, at disChord: A Conference on Contemporary Popular Music, UCLA, May 9-11.

	1997
	“Asian Americans and Hip-Hop,” presented in the Department of Music colloquium series, University of California-San Diego, May 6.

	1997
	Convenor for “Noise and/as Advocacy,’ a round-table featuring Anh Bui (UC-Berkeley), George Lipsitz (UC-San Diego), Jennifer Rycenga (San José State), Tim Taylor (Columbia), and Christopher Waterman (UCLA), for Unnatural Acts, April 11-12, University of California, Riverside.

	1996
	“Scholarship as Advocacy: Challenges, Pitfalls, Rewards,” presented at the Department of Music colloquium series, University of Colorado, Boulder, December 9.

	1996
	“Some Asian American Thoughts on Critical Pedagogy and Cultural Work.”  41st Annual Meeting of the Society for Ethnomusicology, Toronto, October 31 - November 3. 

	1996
	Moderator for a symposium at the San Francisco Jazz Festival on Asian American music.  With Mark Izu, Jon Jang, Miya Masaoka, and Francis Wong.  San Francisco, California, October 20.

	1996
	Convenor for panel, Hearing Power: Locating Music and the Mass Media in Asian America, with panelists Casey Man Kong Lum (Adelphi University) and Cynthia Po-Man Wong (Columbia University), with chair and discussant John Kuo Wei Tchen (Queens College).  Presented paper, “Sites of Listening, Sites of Production: Making Asian American Space in the Recording Industry.”  Association for Asian American Studies, 13th Annual Meeting, Washington, DC, May 29 - June 2, 1996.

	1996
	Keynote address, 18th Annual Dance Ethnology Forum, Reconfiguring Identities through Dance, Movement, and Performance, February 17-18, UCLA.  Presentation, “The Racialized Inauthentic in Asian American Jazz and Hip-Hop: Race and the Body in Performance.”

	1995
	“Mon Music for Thai Deaths:  Funerals and Social Status in Bangkok.”  Presented at the Council on Thai Studies annual meeting.  University of Wisconsin-Madison, November 3-5.

	1995
	“Making Space, Making Noise: Theorizing Asian American Musics and the Festival.”  Presented at Sounding the Difference:  Musics and the Politics of Identity in America, a symposium sponsored by the Department of Ethnic Studies, University of California-Berkeley, October 14-15.

	1995
	Invited panelist, Technoculture and Music, a pre-conference symposium of the Society for Ethnomusicology.  Los Angeles, October 18.

	1995
	Respondent (with Jeff Todd Titon and Tim Rice) to the paper, “The Cultural Work of Music: Revisiting the Question of ‘Meaningful Action Considered as Text’,” by Roger W. H. Savage, 40th Annual Meeting of the Society for Ethnomusicology, Los Angeles, California, October 19-22.

	1995
	“Asian American Jazz and the Orientalist Gesture: Disinscribing Diaspora.”  Presented at Diasporas: Performance, Recording, and Archiving, an International Symposium, March 2-4, 1995, Archives of Traditional Music, Indiana University.

	1994
	Chair and convenor for “Crossing Over: Performativity in Folklore and Ethnomusicology,” a forum at the 39th Annual Meeting of the Society for Ethnomusicology, Milwaukee, Wisconsin, October 19-23.

	1994
	Invited panelist, Re-Theorizing Music, chaired by Philip Brett and Jann Pasler, UC Humanities Research Institute, University of California-Irvine.

	1994
	Invited panelist, Society for Cultural Anthropology, workshop on musical production under late capitalism.  Fellow panelists: Henry Kingsbury, Charles Keil, Timothy Taylor.  Chicago, Illinois, May 13-15.

	1994
	Respondent for panel, Karaoke Performance and Audience Participation.  Eastern Communication Association, 85th Annual Meeting, Washington, D.C., April 28 -May 1.

	1994
	“Taking (to) the Street: Cambodian Immigrants in the Philadelphia Mummers Parade.”  Presented at the annual meeting of the Mid-Atlantic Chapter of the Society for Ethnomusicology, April 8-10, University of Pittsburgh, and at the Unnatural Acts Conference, May 21-22, UC-Riverside.

	1993
	Panelist, Fifth International Conference on Thai Studies, Study Group on Thai Music, University of London, School for Oriental and African Studies, July 5-10.

	1993
	“At the Microphone: Southeast Asian Karaoke in Los Angeles,” at the 45th Annual Meeting of the Association for Asian Studies, Los Angeles, California, for the panel Reclaiming Popular Culture: Traditional Asia and the Mass Media, and at the annual meeting of the Sonneck Society for American Music, Pacific Grove, California.

	1992
	“Building an Altar: Ritual and Performance at a Bangkok University,” presented at the colloquium series of the Center for Southeast Asian Studies, University of Wisconsin-Madison.

	1992
	“Ritual and Metaperformance in the Thai Court Arts,” at the 37th Annual Meeting of the Society for Ethnomusicology, Seattle, Washington, for the panel Music, Ritual, and Metaphysics: Music and Ritual in Southeast Asia.

	1992
	“The Wai Khru Ceremony: Ritual and Metaperformance,” presented at a symposium on Thai music, Southwestern University.

	1992
	“‘It Don’t Matter’: A Discussion of Michael Jackson’s Black or White,” presented at the Southern California Chapter Meeting of the Society for Ethnomusicology and again at the annual meeting of the International Association for the Study of Popular Music.  With Jennifer Rycenga, Robert Walser, and Yamuna Sangkarasivam.  Also presented at Pomona College, February 1992.

	1992
	“Whose Past?: A Thai Song and the Great Lintel Controversy,” presented at the 44th Annual Meeting of the Association for Asian Studies, Washington, D.C., for the panel Song, Authority, and Social History: Discussions in Southeast Asian Case Studies.

	1991
	“Ma’am’s Many Voices: Portrait of a Thai Nightclub Singer,” presented at the Pre-Conference on Asian Popular Music, the University of Chicago, sponsored by the Society for Asian Music.

	1991
	“A Shifting Permanence: Innovation in the Lives of Two Thai Musicians,” presented at the 43rd Annual Meeting of the Association for Asian Studies, New Orleans, Louisiana, for the panel The Performing Artist in Thai Society.

	1990
	“Secrecy and Authority in the Classical Ritual Music of Thailand,” presented at the 35th Annual Meeting of the Society for Ethnomusicology, Oakland, California.

	1990
	“Music and the Sacred World: The Evening Overture in Hindu-Buddhist Thai Ritual,” presented at the annual meeting of the Midwest Chapter of the Society for Ethnomusicology, Northern Illinois University; also at The Realm of the Sacred, 7th Annual University of California Conference on Southeast Asian Studies, Berkeley, California.

	1990
	“Dangerous Power: Morality and the Thai Performing Arts,” presented at the 42nd Annual Meeting of the Association for Asian Studies, Chicago, Illinois, for the panel Morality in Southeast Asia.

	1988
	“Material Culture, Material Girls: The Iconography of Two Thai Cassette Covers,” presented at the annual meeting of the Midwest Chapter of the Society for Ethnomusicology, Bowling Green State University; also at The Vital Arts of Southeast Asia, 5th Annual University of California Conference on Southeast Asian Studies, Berkeley, California.

	1988
	“A Consumer’s Guide to Thai Cassettes: Iconography and the Commodity,” presented at the Midwest Conference on Asian Affairs/the Association for Asian Studies, the University of Wisconsin-Madison; also at the Chinese University of Hong Kong.

	1987
	“Portraits of Bangkok’s Musicians,” presented at the Siam Society, Bangkok, Thailand; also at the Center for South and Southeast Asian Studies, the University of Michigan.

	1986
	“‘With My Pen and My Paper, I Wrote This Lam for You’: Orality and Literacy in Lao Song,” presented at the annual meeting of the Midwest Chapter of the Society for Ethnomusicology, University of Illinois.


Selected Academic Service

	2006
	Member, Committee on Educational Policy, UCR.  (Fall quarter only.)

	2004-05
	Chair, Graduate Council (a university-wide Academic Senate committee), UCR.

	2003-04
	Chair, interdepartmental search committee for a junior ladder-rank position in South or Southeast Asian media studies, Program in Film and Visual Culture, UCR.

	2003-04
	Chair, search committee for a junior ladder-rank position in ethnomusicology, Department of Music, UCR.

	2003-05
	Executive Committee, Pacific Rim Research Program, University of California (systemwide).  Policy-making, grant review, campus representative.

	2003-04
	Member, Graduate Council, UCR.

	2000-03
	Member, Committee on Planning and Budget, UCR.

	2001-04
	Graduate Advisor, Department of Music, UCR.

	2001-02
	Member, Committee for CHASS 1 Building Programming, UCR.

	2001-02
	Member, search committee for a senior faculty position in Southeast Asian Studies, UCR.

	1998-2001, 2001-2002,
2002-2003, 2003-2004
	Member, Advisory Committee, Center for Ideas and Society, UCR.  Policy-making, grant review, annual Distinguished Visiting Faculty resident, annual Distinguished Humanist lecture, etc.

	1998-2000
	Member, Executive Committee, College of Humanities, Arts, and Social Sciences, UCR.

	1997-1999
	Member, Chancellor’s Advisory Committee on the Status of Women, UCR.

	1997-present
	Member, Committee for the Asian Studies Program, UCR.

	1997-98
	Member, Committee on Courses, UCR.

	1997-2001
	Director, Center for Asian Pacific America, UCR.

	1996-99
	Member, committee to design a doctoral program in Visual and Performance Studies, UCR.

	1996-97
	Member, Center for Asian Pacific America, UCR. 

	1994-96
	Member, Steering Committee for Asian American Studies, University of Pennsylvania.

	1993-94
	Graduate Admissions Committee, Department of Music, University of Pennsylvania.

	1993-1996
	Member, search committee in Asian American Studies, University of Pennsylvania. 

	1992-93
	Member, President’s Advisory Committee on Harassment, Pomona College.

	1992-93
	Chair, Advisory Committee for Asian American Resource Center, Pomona College.

	1992
Summer
	Member, faculty study group in Asian American Studies, Pomona College.

	1991-92
	Member, Advisory Committee for Asian American Resource Center, Pomona College.


Grants at UCR

	2008-09
	Pacific Rim Research Program, minigrant for research in Thailand.  ($2956)

	2007-08
	Academic Senate Omnibus Grant, for research and travel to scholarly conferences ($1607).

	2007-08
	Participating faculty member, Mellon Workshop in the Humanities.  “Engaging Truth Force: Gandhian Legacies in the University and the Community.”  Faculty: June O’Connor (Religious Studies); David Biggs (PI, History); Farah Godrej (Political Science); Bronwyn Leebaw (Political Science); Deborah Wong (Music).  Graduate Students: Charles Townsend (Religious Studies); Mayia Ramirez (Political Science); Carey Baughman (History); David Willhoite (Philosophy).  Community: Linda Dunn; Madelyn MacKay.

	2007
	Minigrant for Music 8 (Winter) ($200); Minigrant for Music 129 (Spring) ($200).

	2006-07
	Academic Senate Omnibus Grant, for research and travel to scholarly conferences ($1378).

	2004-05
	Academic Senate Omnibus Grant, for research and travel to scholarly conferences ($700).

	Fall 2003
	Minigrant for Music 126 ($200).

	2003-04
	Academic Senate Omnibus Grant, for research and travel to scholarly conferences ($1,800).

	2003
	Minigrant for Music 129 ($400).

	2002-03
	Academic Senate Omnibus Grant, for research and travel to scholarly conferences ($1,000).

	Fall 2000
	Minigrant for Music 6 ($200).

	2000-01
	Major Instructional Improvement Grant, $3,000.  For Music 169, Taiko Ensemble.

	2000-01
	Academic Senate Omnibus Grant, for travel to scholarly conferences ($800).

	1999-2000
	Academic Senate Omnibus Grant, for research and travel to scholarly conferences ($2000+).

	1998-99
	Member of a faculty research group focused on issues in Southeast Asian/American performance, chaired by René T.A. Lysloff, University of California Pacific Rim Research Grant ($15,000).

	Summer 1998
	Hewlett Foundation planning grant for a humanities cluster course (with Vivian Nyitray and Traise Yamamoto), College of Humanities, Arts, and Social Sciences ($1,000).

	1998-99
	Academic Senate Omnibus Grant, subvention for the publication of Sounding the Sacred: History, Aesthetics, and Epistemology in Thai Performers’ Rituals by the University of Chicago Press ($1,500).

	Spring 1999
	Minigrant for Music 6 ($200).

	Fall 1997
	Minigrant for Music 129 ($200).

	Fall 1997
	Minigrant for Music 6 ($200).

	1997-98
	Academic Senate Omnibus Grant for travel to a scholarly meeting ($700).

	Spring 1997
	Minigrant for Music 126 ($200).

	Winter 1997
	Minigrant for Music 129 ($200).

	Winter 1997
	Minigrant for Music 6 ($200).

	1996-97
	Academic Senate Omnibus Grant for travel to a scholarly meeting ($400).


Performance Activities

	2005-06
	Member, Triangle Taiko, Raleigh, North Carolina.

	1998-present
	Faculty Advisor, UCR Senryu Taiko (student taiko club).

	1997-present
	Member, Taiko Center of Los Angeles.  Numerous performances of Japanese American drumming in Southern California.  Since 1999, a founding member of Satori Daiko, the performing ensemble of the TCLA.

	1996-present
	Member, the University of California, Riverside Javanese Gamelan Ensemble.

	1983-2001
	Guest artist with gamelan ensembles at the University of Texas, Austin; University of Illinois, Urbana-Champaign; Friends of the Gamelan, University of Chicago; University of Wisconsin, Madison; St. Mary’s College, St. Mary’s, MD; University of Pittsburgh; Finestream Gamelan, Tucson, AZ; etc.

	1996
	Manager for the U.S. premier tour of the Prasit Thaworn Ensemble from Bangkok, Thailand.  Organized performances at the World Music Institute (New York, NY), the Sackler and Freer Galleries of the Smithsoniam Institution, the International Music Series of the International House (Philadelphia, PA), the Peabody Conservatory of Johns Hopkins University (Baltimore, MD), etc.  October.

	1996-present
	Directed workshops in Asian American percussion and activism for: the Asian Arts Initiative; the Encampment for Community Empowerment, Philadelphia, PA; The Inland Valley Asian & Pacific Islander Student Leadership Conference, Riverside, CA, Pitzer College, and Asian Pacific Student Programs, UCR.

	1992-93
	Founded and advised the Pomona College Javanese Gamelan Ensemble.

	1994
	Manager for a concert tour by the Thai Classical Dance and Music Ensemble from Srinakharinwirot University, Prasanmit, from Bangkok, Thailand.  Performances at the University of Pennsylvania, University of Pittsburgh, Kent State University, Southwestern University, etc.  October.

	1988
	Manager for a concert tour by the Thai Classical Dance and Music Ensemble from Srinakharinwirot University, Prasanmit, from Bangkok, Thailand.  Performances at the University of Michigan, University of Wisconsin-Madison, etc.

	1986-87,
1988-89
	Studied ranaat eek (xylophone) and khong wong yai (gong circle) at Srinakharinwirot University, Prasanmit, in Bangkok, Thailand with Professor Nikorn Chantasorn.

	1983-91
	Member, University of Michigan Javanese Gamelan Ensemble.


Community Work

	2008
	Member, Save Our Chinatown Committee.  Grassroots community group focused on preserving the Chinatown site from redevelopment.

	2008-present
	Advisor, Inlandia Institute.  Non-profit center supported by the Riverside Public Library and Heyday Books, focused on the literary life of the Inland Empire in Southern California.  Responsible for attending semi-annual meetings, assisting in appointing the Poet Laureate, and identifying financial support for the Institute.

	2007
	Researcher for Down by the Riverside: A Civil Rights History 1950-2000, a 30-minute video documentary created by the Califonia Museum of Photography for the Grier Pavilion, a permanent installation in Riverside’s City Hall.  Provided 1,000-word text about Asian Americans and civil rights in Riverside.

	2007
	Panelist, search for Community Police Review Commission Manager, City of Riverside, June-July.

	2007, March-September.  
	Local consultant/coordinator for the Inland Empire area for the James Irvine Foundation's California Cultural Engagement Study.  The CCES research will inform the Foundation’s knowledge of the cultural system in this region and will help to identify opportunities for strengthening capacity, resulting in improved artistic leadership, financial sustainability, and organizational capacity of midsized arts organizations outside of California’s major urban centers.  
Organized key interviews with 30 individuals; oversaw teams of workers who conducted door-to-door surveys in three local neighborhoods (resulting in 500+ completed 20-minute interviews); helped disseminate an online & mailed survey resulting in @2,000 responses.

	2006-07
	Leadership Riverside.  Ten-month competitive program to train selected community members for future leadership.  Greater Riverside Chambers of Commerce.

	2004-2008, 2008-2011
	Member, Board of Trustees, Alliance for California Traditional Arts.

	2004-05, 
2006-07
	Chair, Executive Committee, Riverside Coalition for Police Accountability.

	2001-2005
	Board of Directors, Inland Agency (a non-profit agency for health promotion and violence prevention programs in Riverside, San Bernardino, Inyo, and Mono Counties in Southern California)

	2000
	Press Coordinator for the Campaign to Elect Jose Medina (64th Assembly District).

	1999-present
	Member, Executive Committee, Riverside Coalition for Police Accountability.

	1998
	Member, Community Advisory Committee, Riverside Local History Resource Center (cosponsored by the Riverside Public Library and Riverside Municipal Museum).

	1994-1997
	Asian Arts Initiative, Board of Directors.  Painted Bride Art Center, Philadelphia, PA.
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